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SHAPING THE PAGE

A page, like a building or

a room, can be any size and

proportion, but some
are distinctly more pleasing
than others.
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Practicality

Often times, as a typographer, you will be given
specifications from the client. A booklet for a
standard CD case has its size restrictions. A standard
envelope size. Business cards are traditionally

3.5" x 2". Press sheets are 35" x 45". A page size of

12" x 19" may not be a wise choice because is is just
in excess of the standard 11" x 17". Once the realm
of practicality has been established, it is up to you to
determine the page size and proportion.
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Simple Geometric Figures
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The page is a piece of paper. It is also a visible and ~ years. Certain proportions keep recurring in their
tangible proportion. On it lies the textblock, which ~ work because they please the eye and the mind.
must answer to the page. Scribes and typographers ~ Above are examples of page proportions based on

have been shaping visual space for thousands of simple geometric shapes found in math and nature.



SHAPING THE PAGE

The Golden Section

a:b=b:(a+b)

or

1:1.61803

Also known as the Devine Proportion. The golden  to approximate the golden ratio—especially in the
section is a symmetrical relation built from assy- form of the golden rectangle, in which the ratio of
metrical parts. At least since the Renaissance, many  the longer side to the shorter is the golden ratio—
artists and architects have proportioned their works  believing this proportion to be aesthetically pleasing.
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How to choose

8.5"x 11" 7.75" x 11"

Choose satisfying page proportions in preference and feels different from a mechanical page. The
to stock sizes or abitrary shapes. It is true that the shape of the page will provoke certain responses and
wastage is often increased when an 8.5" x 11" page  expectations from the reader.

is trimmed to 7.75" x 11" but an organic page looks
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How to choose

b= e > P |
= 7
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CONDENSED

The page size should suit the content, size and important photographs or illustrations are involved,
ambitions of the publication. For example, ifitisa  they should play a part in determining the size and
book, a narrower page shape requires a soft of open  proportion of the page.

spine so that the opened book lies flat. When
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THE GRID

All design work involves problem solving
on both visual and organizational levels.
Pictures and symbols, fields of text,

headlines, tabular data: all these pieces
must come together to communicate. A
orid can bring those pieces together
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The benefits of working with a

orid are simple: clarity, etficiency,

economy and continuity:.
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Single Column Grid
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Multi-Column Grid
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grid. On the left, one column has been reserved for
images and captions, and the others for text. On the

right, images and text share column space.
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Modular Grid
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This modular grid has four columns and four rows.
An image or a text block can occupy one or more

modules. Endless variations are possible.
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Guantinamo

By WILLIAM GLABERSON
T minutes ago

It was not clear that the
federal judge’s order would
mean freedom for one of the
youngest detainees at
Guantinamo Bay.

+ @l The Guantanamo Docket

U.S. Adviser’s Blunt
Memo on Iraq: Time
‘to Go Home’

By MICHAEL R. GORDON
23 minutes ago

A senior American military
adviser says that the Iraqi
forces suffer from deeply

Stephen Crowley/The New York Times
THE CAUCUS
Race, Politics and a Beer
at the White House

By PETER BAKER, HELENE
COODPER, and JEFF ZELENY
39 minutes ago

The president and vice
president met with Henry
Louis Gates Jr. and the police

Ortiz and Ramirez Said to
Be on ’03 Doping List

By MICHAEL S. SCHMIDT

5:00 PMET

Manny Ramirez and David
Ortiz were among the baseball
players who tested positive,
lawyers said.

- List of Players Tied to Drugs
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- Rove Says His Role in
Prosecutor Firings Was
Small 6 minutes ago

- Jackson’s Mother Gains
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THE GRID

MARGINS

GUTTER

FLOWLINES

MODULE

SPATIAL ZONES

Margins: Negative space between the edge of the
page and the “live area”. The proportions of the
margin are as important as those of the page.
Flowline: Horizontal lines that break the space into

bands. Can provide starting or stopping point.

COLUMNS

Spatial Zones: A group of modules that create a
distinct field. Can be used for imagery.

Gutter: Verticle space running between columns.
Module: Individual units of space within the grid.
Columns: Vertical alignments of type that create
horizontal divisions between the margins.



THE GRID

Phase One (of 'Two)

Development

of the Grid

In this first phase, the designer must assess the
infomational characteristics and the production
requirements of the content. Anticipate idiosyncra-
sies such as multiple kinds of information, the

nature and number of the images. You must also

understand the rules of design such as proper line
length for body copy. Do your columns allow for
this? Once the grid is developed it is a closed system.



THE GRID

Phase "ITwo (of "ITwo)

Use the Grid

"This second phase consists of laying out the material designer should not be afraid of his or her grid, but
according to the guidelines established by the grid.  push against it to test its limits. A really well-planned
The grid's job is to prvide overall unity without grid creates endless opportunities for exploration.
suffing out the vitality of the composition. A



